Verdi’s
Requiem
by Opera Queensland
Presented by Bleach* in partnership with
Griffith University & HOTA: Home of the Arts,
featuring the Queensland Conservatorium
Symphony Orchestra.

Verdi’s
Requiem
by Opera Queensland

Welcome to our signature project for this year’s Bleach*
The Gold Coast Festival. This epic and powerful piece
of music by Verdi is the perfect fitting score for this
year’s Festival. The Requiem for me represents looking
to the future and new beginnings. After witnessing the
grandeur of the HOTA Outdoor Theatre it was obvious
to me that a large orchestral work needed to be presented to mark Bleach’s inaugural performance on this
stage at the Home of the Arts. With this, I invited Opera
Queensland to bring this vision to life in partnership with

The Queensland Conservatorium Griffith University.
Working with all our collaborators and partners on this
production has been a real joy. Griffith University and
HOTA’s generosity and support has allowed this magnificent production to come to life and for that the Board
and team of the Festival are truly grateful.
We hope you enjoy tonight’s performance, and may it
stay with you for years to come.

Louise Bezzina
Artistic Director + CEO,
Bleach* The Gold Coast Festival

Scratch the surface of most classical musicians and
you’ll find Verdi’s Requiem sitting at or near the top
of their list of favourite works. It is a defining work. Its
energy and emotional honesty is deeply affecting people can often tell you of where and when they first
heard it, or in the case of the musicians when they first
played it.
For all its popular success, Verdi composed his Requiem
as a mass in response to the grief he experienced at the
death of his friend the poet Alessandro Manzoni. It’s
structure is determined by the particular prayers and
rituals of a Catholic mass held to mourn the death
of an individual.
Verdi however was a lapsed Catholic and he uses the
Latin prayers as inspiration to score a thrilling, majestic
drama of the soul. In mourning the loss of his friend
Verdi created a work of such dramatic intensity and
dynamic range, its leaves us reflecting upon the force of
life as much as the grief that death brings.
In the playing of the young musicians of the Queensland
Conservatorium Orchestra this life force is particularly
apparent. Listening to them in rehearsal I was struck by
the passion and excitement they bring to Verdi’s score.
What emerges is a sense of wonder and hope. So the
“Dies Irae” is not about the fear of Judgement Day but
a defiance of the inevitability of our end. This ability of
the music to reflect the temperament of the players is
a mark of what an extraordinary work it is – it may have
been written over a hundred years ago but it lives in the
here and now.
Patrick Nolan
Artistic Director + CEO, Opera Queensland

In exploring the design for the production, Mark
Howett, Alex Podger and I asked - what is a Requiem for
a modern audience? Beyond the wonder of the music,
why present a Requiem at this time? What might we
be grieving? If Verdi wrote it to mourn the loss of a dear
friend, how does the language of his Requiem speak to
us today? How do we as an audience of varying beliefs
and diverse experiences engage with a work of such
spiritual and emotional honesty?
Time and time again we came back to the environment
and the sense of collective grief so many people feel
about the struggle of our natural world in the face of
ever expanding industrialisation. Be it the bleaching of
the Great Barrier Reef or the devastation of rainforests
across the planet or the massive island of plastic floating
around the Pacific, our awareness of the loss of these
vital parts of our ecology due to our own actions, is
something we must engage with.
We don’t pretend to have any answers, but perhaps
there is a clue in the final movement. Verdi finishes his
Requiem with the “Libera Me”, which hopes for the
peaceful rest of his friend. It is an optimistic ending,
inviting us to reflect on what might be, a refusal to
accept the “inevitable”, a plea for change.
Thank you to Bleach* for inviting Opera Queensland
to be part of this performance, the opportunity to
bring this work to audiences on the Gold Coast in
collaboration with the Queensland Conservatorium is a
great privilege.
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Libretto Translation
No.1 Requiem [Introit and Kyrie]
Requiem aeternam dona eis Domine:
et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
et tibi reddetur votum in Jerusalem:
exaudi orationem meam,
ad te omnis caro veniet.
Kyrie eleison,
Christe eleison,
Kyrie eleison.

Grant them eternal rest, O Lord,
and let everlasting light shine upon them.
To thee, O God, praise is meet in Zion,
and prayer shall go up to thee in Jerusalem.
Give ear to my supplication,
unto thee shall all flesh come.
Lord, have mercy upon us.
Christ, have mercy upon us.
Lord, have mercy upon us.

No.2 Dies irae [Sequence]
Dies irae, dies illa
Solvet saeclum in favilla,
Teste David cum Sibylla.
Quantus tremor est futurus,
Quando Judex est venturus,
Cuncta stricte discussurus!

The day of wrath, that day
shall dissolve the world in ashes,
as witnesseth David and the Sibyl.
What trembling shall there be
when the Judge shall come
who shall thresh out all thoroughly!

Tuba mirum spargens sonum
Per sepulcra regionum,
Coget omnes ante thronum.

The trumpet, scattering a wondrous sound
through the tombs of all lands,
shall drive all unto the Throne.

Mors stupebit et natura
Cum resurget creatura,
Judicanti responsura.

Death and nature shall be astounded
when creation shall rise again
to answer the Judge.

Liber scriptus proferetur,
In quo totum continetur,
Unde mundus judicetur.
(Dies irae.)
Judex ergo cum sedebit,
Quidquid latet apparebit,
Nil inultum remanebit.

A written book shall be brought forth
in which shall be contained all
for which the world shall be judged.
(The day of wrath.)
And therefore when the Judge shall sit,
whatsoever is hidden shall be manifest:
and nothing shall remain unavenged.

Dies irae, dies illa…
Quid sum miser tunc dicturus,
Quem patronum rogaturus,
Cum vix justus sit securus?

The day of wrath, that day…
What shall I say in my misery?
Whom shall I ask to be my advocate,
when scarcely the righteous may be without fear?

Rex tremendae majestatis,
Qui salvandos salvas gratis,
Salva me, fons pietatis.

King of awful majesty,
who freely saves the redeemed:
save me, O Fount of Pity.

Recordare, Jesu pie,
Quod sum causa tuae viae
Ne me perdas illa die.
Quaerens me, sedisti lassus,

Remember, merciful Jesus,
that I am the reason for thy journey,
do not destroy me on that day.
Seeking me didst thou sit weary,

Redemisti crucem passus:
Tantus labor non sit cassus.
Juste Judex ultionis,
Donum fac remissionis
Ante diem rationis.

thou didst redeem me, suffering the Cross:
let not such labour have been in vain.
O just Judge of Vengeance,
give the gift of redemption
before the day of reckoning.

Ingemisco tamquam reus:
Culpa rubet vultus meus:
Supplicanti parce Deus.

I groan as one guilty;
my face blushes at my sin.
Spare the supplicant, O God.

Qui Mariam absolvisti,
Et latronem exaudisti,
Mihi quoque spem dedisti.
Preces meae non sunt dignae,
Sed tu bonus fac benigne,
Ne perenni cremer igne.
Inter oves locum praesta
Et ab haedis me sequestra,
Statuens in parte dextra.

Thou who didst absolve Mary
and hear the prayer of the thief,
hast given me hope too.
My prayers are not worthy,
but thou, who art good, show mercy,
lest I burn in everlasting fire.
Give me a place among the sheep,
and separate me from the goats,
setting me on the right hand.

Confutatis maledictis,
Flammis acribus addictis,
Voca me cum benedictis.
Oro supplex et acclinis,
Cor contritum quasi cinis,
Gere curam mei finis.
Dies irae, dies illa…

When the damned are confounded
and consigned to sharp flames,
call me with the blessed.
I pray, kneeling in supplication,
heart as contrite as ashes,
take thou my ending into thy care.
The day of wrath, that day…

Lacrimosa dies illa,
Qua resurget ex favilla,
Judicandus homo reus.
Huic ergo parce Deus.
Pie Jesu Domine,
Dona eis requiem. Amen.

That day is one of weeping
on which shall rise again from the ashes
the guilty man, to be judged.
Therefore spare this one, O God.
Merciful Lord Jesus:
Grant them rest. Amen.

No.3 Offertory
Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium defunctorum
de poenis inferni,
et de profundo lacu:
libera eas de ore Leonis,
ne absorbeat eas Tartarus,
ne cadant in obscurum:
sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti
et semini ejus.
Hostias et preces tibi, Domine,
laudis offerimus:
tu suscipe pro animabus illis,
quarum hodie memoriam facimus:
fac eas, Domine,
de morte transire ad vitam.

O Lord Jesus Christ, King of glory,
deliver the souls of all the departed faithful
from the torments of Hell,
and from the deep pit;
deliver them from the mouth of the lion;
that Hell may not swallow them up,
and that they may not fall into darkness.
But may the holy standard-bearer Michael
bring them into the holy light;
which thou didst promise of old to Abraham
and his seed.
We offer unto thee, O Lord,
sacrifices and prayers of praise;
do thou receive them on behalf of those souls
whom we commemorate this day.
Make them, O Lord,
to cross over from death to life.

No.4 Sanctus
Sanctus, sanctus, sanctus,
Dominus Deus Sabaoth!
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.
Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

Holy, holy, holy,
Lord God of Hosts.
Heaven and earth are full of thy glory.
Hosanna in the highest.
Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.

No.5 Agnus Dei
Agnus Dei,
qui tollis peccata mundi,
dona eis requiem;
Agnus Dei,
qui tollis peccata mundi,
dona eis requiem.
Agnus Dei,
qui tollis peccata mundi,
dona eis requiem sempiternam.

Lamb of God,
that takest away the sins of the world:
grant them rest.
Lamb of God,
that takest away the sins of the world:
grant them rest.
Lamb of God,
that takest away the sins of the world:
grant them eternal rest.

No.6 Lux aeterna
Lux aeterna luceat eis, Domine,
cum Sanctis tuis in aeternum,
quia pius es.
Requiem aeternam dona eis, Domine:
et lux perpetua luceat eis.
Cum Sanctis tuis in aeternum,
quia pius es.

Let everlasting light shine on them,
O Lord, with thy saints for ever:
for thou art merciful.
Grant them eternal rest, O Lord,
and let everlasting light shine upon them
with thy saints for ever;
for thou art merciful.

No.7 Libera me
Libera me, Domine, de morte aeterna,
in die illa tremenda:
quando coeli movendi sunt et terra.
Dum veneris judicare
saeculum per ignem.
Tremens factus sum ego
et timeo,
dum discussio venerit
atque ventura ira.
Quando coeli movendi sunt et terra.
Dies irae, dies illa,
calamitatis et miseriae,
dies magna et amara valde.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Deliver me, O Lord, from eternal death
in that awful day
when heaven and earth shall be moved:
when thou shalt come to judge
the world by fire.
I am seized with trembling
and I fear the time
when the trial shall approach,
and the wrath to come;
when heaven and earth shall be moved.
A day of wrath, that day
of calamity and woe,
a great day and bitter indeed.
Rest eternal grant them, O Lord,
and may light perpetual shine upon them.
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